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One of the early Stuart vicereines of Ireland, Elizabeth Wentworth, countess of Strafford, contributed significantly to the expression of vice-regal honour during her husband’s deputyship.  This article draws attention firstly to her work in establishing and maintaining the household of the lord deputy, or viceroy, including her responsibilities in caring for stepchildren and her fulfilment of charitable duties. Secondly, it discusses the ways in which she was presented to others on public occasions. It argues that these interactions were guided in part by Lord Deputy Wentworth’s understanding of older conventions governing the conduct of the governor’s wife, but also influenced by the more recent significance attached to the role of the queen-consort, underlined by the appearance of a portrait of Henrietta Maria in Dublin Castle and its role in Wentworth’s inauguration ceremony. 


In July 1633 a ‘concealed lady’ residing in Dublin Castle was revealed to be Elizabeth, Lady Wentworth, wife of the recently arrived lord deputy, or viceroy.[footnoteRef:1] This description suggests that she was the epitome of the ‘shadowy figure[s]’ that Rachel Wilson has contrasted with the better-known early eighteenth-century vicereines of Ireland who worked hard to help create and sustain political alliances or, at least, a measure of goodwill towards their husbands’ administrations, and whose entertainments in the improved residence at Dublin Castle were the highlights of the social season.[footnoteRef:2] Wilson’s description of the seventeenth-century viceroy’s wife as a ‘shadowy figure’ is worth exploring further. Little is known about the activities of the first two early Stuart viceroys’ wives, Lady Chichester and Lady Grandison, although Lettice Chichester was herself the daughter of an Elizabethan lord deputy, Sir John Perrot, and probably had a greater prior understanding of life in Dublin Castle than her successors. The third, the better-known Elizabeth Cary, Lady Falkland (1586–1639), initially constructed a positive reputation through her attempts to learn Irish and to establish an ambitious apprenticeship programme to train poor children in the clothing trades.[footnoteRef:3] Her departure from Ireland and her conversion to the Catholic faith, however, embarrassed and undermined her husband at a time when he was engaged in a campaign against Catholicism in Ireland. Her refusal to return to Protestantism caused her husband to fear the effects of his evident inability to rule his wife on his standing as lord deputy.[footnoteRef:4] This article examines the role and activities of the fourth — Elizabeth Rodes, Lady Wentworth, later countess of Strafford (c.1606–88), whose husband served as lord deputy from 1632–39 and, for a short while in 1639–40, as lord lieutenant. It draws on what is admittedly a small, yet informative, amount of evidence. Twenty-four letters from husband to wife survive, having apparently been taken to Lady Wentworth’s family home, Great Houghton, Yorkshire, in the Restoration period and handed over to the Yorkshire antiquary, Ralph Thoresby, when he visited Great Houghton in the 1680s. Kept in his museum at Leeds, they were later dispersed after the break-up of his collection in the eighteenth century. A few were printed in their entirety and others summarised in the Biographica Britannica in 1766; eleven previously overlooked letters were published by the Philobiblon Society in 1854.[footnoteRef:5] In contrast, only two of Lady Wentworth’s letters to her husband have survived: both are in the Strafford Papers held at Sheffield City Archives and contain news of family and friends. Addressed to ‘My Lord’ and signed ‘your most faithful and affectionat Servant, Eliza Wentworth’, they give some insight into her life, revealing that she wrote one at ‘11 a clock at night’, and apologising for the ‘brevity’ of it as she was struggling to keep her eyes open. Despite the survival of only two of these letters, Lord Wentworth’s habit of replying to letters point by point means that it is possible to get a good sense of what she wrote to him.[footnoteRef:6] Other correspondence in the Strafford Papers and the State Papers relating to Ireland, along with contemporary accounts of Wentworth’s deputyship and household, cast light on the vice-regal household in Dublin and Lady Wentworth’s role in it, revealing that she made a significant contribution to its creation and maintenance. They also show that she was formally presented to the elite of Irish society in ways that suggested an awareness of older conventions regarding the conduct of the lord deputy’s wife as well as a newer appreciation of the importance of the female partner. [1:  The National Archives, State Papers [hereafter TNA, SP] 63/254/46, Captain Plumleigh to Secretary Nicholas, 29 July 1633. ]  [2:  Rachel Wilson, ‘The Vicereines of Ireland and the Transformation of the Dublin Court, c. 1703–1737’, The Court Historian 19 (2014), pp. 3-28, quotation on p. 28: ‘Gone … were the days when the lord lieutenant’s wife was a shadowy figure, known only to a few and rarely seen in public beyond a few state occasions.’]  [3:  Heather Wolfe (ed.), Elizabeth Cary, Lady Falkland: Life and Letters (Cambridge, 2001), pp. 119-20.  ]  [4:  Sean Kelsey, ‘Cary, Henry, first Viscount Falkland’, Oxford Dictionary of National Biography (Oxford, 2004); Wolfe (ed.), Elizabeth Cary, Lady Falkland, pp. 13-14, 19; Mark Empey (ed.), ‘The Diary of Sir James Ware, 1623–66’, Analecta Hibernica 45 (2014), pp. 55-146, p. 70.]  [5:  Biographica Britannica (London, 1766), vol. VI, part II, pp. 4181-3; R. M. Milnes (ed.), ‘Private Letters from the Earl of Strafford to his Third Wife’, Philobiblon Society 1 (London, 1854), pp. 3-24. Richard Monckton Milnes, Lord Houghton, was a descendant of Lady Wentworth’s brother, Sir Edward Rodes. ]  [6:  Only three of the seven items listed in the printed guide to the Strafford Papers under ‘Wentworth, Elizabeth’ are letters by the Viscountess, one to the steward of Wentworth’s Yorkshire estates, Richard Marris, and two to her husband: Sheffield City Council, Libraries, Archives and Information: Sheffield City Archives: Wentworth Woodhouse Muniments, Strafford Papers [hereafter SCC: LAI, Str. P.] 22/14 to Marris, 1 June [1633]; 19/98 to Wentworth, 14 Sept. [1636, wrongly listed as 1639]; 17/163 to Wentworth, 16 Aug. 1637, damaged and partially illegible. Three of the other letters are from Wentworth’s sister-in-law, Elizabeth Wentworth, née Savile, to Marris; one other is to Wentworth from his sister-in-law, Anne Wentworth, née Rush [Ruishe]. WWM (Wentworth Woodhouse Muniments) are cited below with permission from The Milton (Peterborough) Estates Company and the Director of Communities, Sheffield City Council (the Wentworth Woodhouse papers have been accepted in lieu of inheritance tax by HM Government and allocated to Sheffield City Council). ] 


Marriage and Arrival in Ireland
In his essay surveying the roles and activities of the men who served as chief governors of Ireland in the century between 1541 and 1641, i.e. from the declaration that Ireland constituted a kingdom held by the English crown to the rising of 1641, Ciaran Brady has argued that whether or not the monarch conferred the title lord lieutenant or, more commonly, that of lord deputy, on the man chosen to head his Irish administration, ‘he was in a real sense a viceroy — a proxy for a king of Ireland who was represented in his person’. One of those in this period who was raised to the higher title, towards the end of his tenure, was Thomas, Viscount Wentworth, earl of Strafford, instrumental in restoring the authority of the vice-regal office after his predecessors’ prioritising of the interests of their patron, the duke of Buckingham.[footnoteRef:7] As Dougal Shaw has emphasised, one of the ways in which Wentworth tried to enhance the authority of the vice-regal office was to use art and ceremony to express his status as the king’s representative in ways that echoed royal forms of ceremony and display, prompting accusations of regal pretensions.[footnoteRef:8] Oliver Millar noted Charles I’s order that Wentworth be given portraits of himself and, ‘more surprisingly’, of the Queen, as well as sets of tapestry for the main rooms in Dublin Castle.[footnoteRef:9]  [7:  Ciaran Brady, ‘Viceroys? The Irish Chief Governors 1541–1641’, in Peter Gray and Olwen Purdue (eds), The Irish Lord Lieutenancy c. 1541–1922 (Dublin, 2012), pp. 15-42, quotation p. 18. ]  [8:  Dougal Shaw, ‘Thomas Wentworth and Monarchical Ritual in Early Modern Ireland’, The Historical Journal 49 (2006), pp. 331-55.]  [9:  Oliver Millar, ‘Strafford and Van Dyck’, in Richard Ollard and Pamela Tudor-Craig (eds), For Veronica Wedgwood: These Studies in Seventeenth-Century History (London, 1986), pp. 109-123, p. 110; Shaw, ‘Thomas Wentworth and Monarchical Ritual in Early Modern Ireland’, pp. 341-44; Jane Fenlon, ‘The Presence Chamber at Dublin Castle in the Seventeenth Century’, in Myles Campbell and William Derham (eds), Making Majesty: The Throne Room at Dublin Castle (Dublin, 2017), pp. 2-21, p. 9.  ] 

	Much recent work has appeared on the portrayals of the royal couple in both art and the masque texts of the period, and on the significance of the royal marriage and, in particular, the image of the Queen, in Charles I’s vision of kingship.[footnoteRef:10] Caroline Hibbard and Richard Cust have both emphasised the interest the King took in the marriage plans of the leading peerage families.[footnoteRef:11] Indeed, some of the surviving art of the period suggests an interest by some of Van Dyck’s other patrons in celebrating the importance of their wives or their daughters-in-law — as seen by the portraits of the earl and countess of Arundel and the dynastic importance the earl of Pembroke assigned to his daughter-in-law, Mary Villiers, daughter of the late royal favourite, the duke of Buckingham. More is known about the political interests and activities of aristocratic women in Henrietta Maria’s household as a result of Sara Wolfson’s research, and Gemma Allen has recently explored the status and usefulness, particularly in intelligence-gathering, of the early modern ambassadress.[footnoteRef:12] In an early seventeenth-century context, then, it is important to consider the status and role of the wife of Charles I’s lord deputy, whose seat in Dublin Castle was not merely a private household, but the vice-regal court, intended, as Brendan Kane has argued, to express the honour and grandeur of his government.[footnoteRef:13] But in the summer of 1633, the wife of the newly appointed lord deputy was at first shrouded in mystery. Who was this Lady Wentworth?   [10:  Laura Lunger Knoppers, Politicizing Domesticity: from Henrietta Maria to Milton’s Eve (Cambridge, 2011). ]  [11:  Caroline Hibbard, ‘The Theatre of Dynasty’, in R. M. Smuts (ed.), The Stuart Court and Europe: Essays in Politics and Political Culture (Cambridge, 1996), pp. 156-76, pp. 171-4; Richard Cust, Charles I and the Aristocracy (Cambridge, 2013), p. 88.]  [12:  Sara J. Wolfson, ‘The Female Bedchamber of Queen Henrietta Maria: Politics, Familial Networks and Policy, 1626-40’, in Nadine Akkerman and Birgit Houben (eds), The Politics of Female Households: Ladies-in-Waiting across Early Modern Europe (Brill, 2014), pp. 311-41; Gemma Allen, ‘The Rise of the Ambassadress: English Ambassadorial Wives and Early Modern Diplomatic Culture’, The Historical Journal 62 (2019), pp. 617-38.    ]  [13:  See Brendan Kane, The Politics and Culture of Honour in Britain and Ireland, 1541–1641 (Cambridge, 2010), chapter 7, in particular pp. 232-3, and p. 252 where Wentworth’s emphasis on the honourable standing of his household is discussed.] 

	In choosing a wife, Thomas Wentworth could turn to his father’s written advice on the subject: 
For your wife let hir be well borne and brought up but not too highlie, of a helthfull bodye, of a good complexion, humble and vertuouse, some few years younger then your self and nott of a simple witt.[footnoteRef:14]  [14:  Sir William Wentworth’s advice to his son, 1604, in J. P. Cooper (ed.), Wentworth Papers 1597–1628, Camden Society fourth series vol. 12 (London, 1973), p. 20. ] 


The new vicereine was indeed a few years younger, but she was not his first wife. And she was not the daughter of an earl as Wentworth’s first two wives had been. Elizabeth Rodes was the daughter of a Yorkshire gentleman, Sir Godfrey Rodes. She was in her mid-twenties and he was almost forty when they were married, privately, probably in September 1632, less than a year after the death of his second wife.[footnoteRef:15] Wentworth appears not to have presented his new wife at court, or even mentioned his marriage to his political allies, prompting a warning from his political ally Archbishop Laud that rumours were circulating about his personal life.[footnoteRef:16] Wentworth’s eventual reply, almost a year later, excused his failure to inform Laud of his marriage on the grounds that he had not wished to trouble him with ‘women’s matters’. Writing to the never-married archbishop, Wentworth claimed that he would not have married again had he been blessed with more than one son, and that he had married ‘a Gentlewoman wthout disparadgment either in blood or Education’ and not sought ‘a lardger fortune that would have consequently taken a great peece of my estate from the ... heire of my house’.[footnoteRef:17] These comments suggest that he had given much careful consideration to his third marriage on a personal level, but he appears not to have considered the consequences of marrying quietly after the sudden loss of his second wife. Rumours that he had caused Lady Arabella’s death by hitting her when she was heavily pregnant seem to have been fuelled by the secrecy of his new marriage.[footnoteRef:18] The eighteenth-century editor of Wentworth’s letters to Elizabeth thought that the first letter he wrote to her after their marriage was designed to reassure her that they were indeed married, as it was written ‘to give you this first written testimony, that I am your husbande, and that husbande of yours, that will ever discharge those dutyes of love and respect towards you, which good women may expectt’. Having addressed her very formally as ‘Madam’, and assured her of his everlasting respect and love, he ended with a postscript on the more prosaic subject of toothpaste, but this first letter from her husband was evidently much treasured by Lady Wentworth as she used the reverse of it to note the dates of the birth and christening of her first child.[footnoteRef:19] Her response to it has not survived, but his answer indicates that she had adopted a tone he considered too humble:  [15:  Her mother, Ann, née Lewknor, was Sir Godfrey’s second wife and he married for a third time in 1610 suggesting that his second wife died in 1608-9. Elizabeth was not the youngest child of this marriage and was probably born in about 1606: J. W. Clay (ed.), Dugdale’s Visitation of Yorkshire (London, 1899), p. 99. Elizabeth was not about eighteen as has previously been claimed: C. V. Wedgwood, Thomas Wentworth, First Earl of Strafford, 1593–1641: A Revaluation (London, 1961), p. 124. Other biographers of Wentworth were less precise: Elizabeth Cooper described her as ‘young, beautiful and amiable’, The Life of Thomas Wentworth, Earl of Strafford and Lord Lieutenant of Ireland, (London, 1874), vol. I, p. 162; Lady Burghclere called her ‘young … meek and dutiful’, Winifred, Baroness Burghclere, Strafford (2 vols, London, 1931), vol. I, p. 170; Lord Birkenhead made no comment on her age at all: Strafford (London, 1938), pp. 153-4. ]  [16:  Laud referred to ‘a report wch God knows whoe raysed, & wch they wch love you not make sport with. That is that you have sent down a prettye hansome Nurse for your children. And what this report will throw up I doe not knowe, but I presume you will look to it’: SCC: LAI, Str. P. 20/112v, 1 Oct. 1632; and 8/16, 16 Aug. 1633, when Laud raised the subject again.  ]  [17:  SCC: LAI, Str. P. 8/18, Wentworth to Laud, 9 Sept. 1633. ]  [18:  Wedgwood, Thomas Wentworth, p. 125.]  [19:  Biographica Britannica, vol. VI, part II, p. 4182, 30 October 1632.] 

It is noe presumption for you to write unto me, the fellowshippe of marriadge ought to carry with itt more of love and equality than any other apprehension. Soe I desire itt may ever bee betwixt us, nor shall it breake of my partte. 

She might have been less happy at his reminder that ‘You succeed in this family two of the rarest ladies of their time’, but he did at least tell her that she would be ‘cherished and assisted the best I can thorow the whole course of my life, whearin I shall be noe other to you, then I was to them, to witt, Your loving husbande’.[footnoteRef:20]  [20:  Ibid., 19 November 1632.] 

	C. V. Wedgwood’s explanation for the early arrival of the new Lady Wentworth in Dublin, six months earlier than her husband, was that he shipped her off to Ireland in response to the rumours circulating about their relationship and kept her identity unknown to avoid attempts to curry favour with her.[footnoteRef:21] Another possible explanation is that it was a response to growing pressure from the King for Wentworth to take up his post in Ireland: intent on delaying his own departure until he had put in place measures to protect himself in his new role and desiring to witness the conclusion of his case against Sir David Foulis in the Star Chamber, he seems to have thought it sensible to send his wife as a sort of placeholder, together with his closest associate George Radcliffe, although his children were still in Yorkshire as late as June.[footnoteRef:22] On a practical level, by being in the advance party, Lady Wentworth was able to assess the material condition of the household and inform her husband’s steward of what was needed before his arrival.[footnoteRef:23] Two surviving contemporary accounts indicate that her status had not been made clear before the Lord Deputy’s entrance: she was described as ‘a concealed lady’ in one and reportedly known only by her maiden name according to the other.[footnoteRef:24] The extent to which her unusual status enabled her to gather information helpful to her husband before his arrival is not clear, although comments made by Radcliffe, about women’s ‘inquisitive’ natures, suggests that this might also have been an important reason for her early appearance.[footnoteRef:25]   [21:  Wedgwood, Thomas Wentworth, pp. 123-5.]  [22:  SCC: LAI, Str. P. 1/78v, Cottington to Wentworth, 18 Oct. 1632; Fiona Pogson, ‘Wentworth as President of the Council of the North, 1628–41’, in John C. Appleby and Paul Dalton (eds), Government, Religion and Society in Northern England 1000–1700 (Stroud, 1997), pp. 185-98, p. 189;  SCC: LAI, Str. P. 40/70, Radcliffe’s ‘Essay towards the Life of my Lord Strafforde’, printed in William Knowler (ed.), The Earl of Strafford’s Letters and Despatches (Dublin, 1740), vol. II, p. 430.]  [23:  See below. ]  [24:  Calendar of State Papers relating to Ireland 1633–1647 (London, 1901), p. 15, Captain Plumleigh to Secretary Nicholas, 29 July 1633; British Library, Additional MS [hereafter BL, Add. MS] 29587, f. 22v, Walsingham Gresley’s newsletter, July 1633.  ]  [25:  SCC: LAI, Str. P. 34/3(a), ‘Digressions to be incerted in fit places’, undated. While it may be relevant there, Radcliffe’s lengthy comments on ‘Platoniq love’ primarily reflect concerns regarding Wentworth’s relations with women other than his wife, in particular the countess of Carlisle. I am grateful to Dr Mark Empey for discussing his views on the early arrival of Lady Wentworth as a means of intelligence-gathering.  ] 


The Children and the Household
What, then, was the role of a lord deputy’s wife? As any aristocratic woman, Lady Wentworth’s primary responsibilities were to bring up her stepchildren — William, Anne [Nan] and Arabella — and any future children of her own, and to manage her household. A son, Thomas, was born almost two years after her marriage, in September 1634, but this must be the un-named child who is noted in Sir James Ware’s diary as being buried in Christ Church Cathedral, Dublin, in April 1636.[footnoteRef:26] A daughter, Margaret, was born later in the 1630s, about whom little is known other than she survived into adulthood.[footnoteRef:27] For most of her marriage, however, Lady Wentworth’s life seems to have revolved mostly around her three stepchildren, to whom she appears to have shown much affection, despite alluding in one of her letters to contemporary negative views of stepmothers.[footnoteRef:28] Wentworth reminded his son, William, in his last letter to him that he owed his stepmother great respect for the love she had given him, and William’s will shows he intended to inter her remains together with those of his father and birth mother in the vault he commissioned in York Minster.[footnoteRef:29]  [26:  Biographica Britannica, vol. VI, part II, p. 4182, Lady Wentworth’s note on the back of her husband’s letter of 30 October 1632 which gives her son’s birth date as 17 September 1634; Empey (ed.), ‘The Diary of Sir James Ware, 1623–66’, p. 101.]  [27:  A portrait of her is reproduced in Geoffrey Howse, The Fitzwilliam (Wentworth) Estates & the Wentworth Monuments (Wentworth, 2012), p. 25.]  [28:  SCC: LAI, Str. P. 22/15, Lady Wentworth to Richard Marris, 1 June [1633]: ‘I give you many thankes because you informed me of the welbeing of those sweet babes who are as dear to me as to him whose owne they are how ever the world doeth Censure those that are in my Condition.’ ]  [29:  Howse, The Fitzwilliam (Wentworth) Estates & the Wentworth Monuments, p. 52. She remained nevertheless buried in the church of St John the Baptist, Hooton Roberts, Yorkshire. ] 

	One of Lady Wentworth’s surviving letters casts light on her responsibility for her husband’s ‘cheifest treasure’, his only surviving son, William. This particular piece of correspondence concerned his travel arrangements, and enabled her to discuss the advice she had sought and received, but also to assure her husband that she would not communicate the decision if he preferred to do so himself.[footnoteRef:30] William was educated at Trinity College Dublin and spent much of the year as a boarder, but Lady Wentworth had day-to-day charge of her stepdaughters whose rooms in Dublin Castle were close to hers, and whose education and lifestyle we know something about due to the autobiography of Alice Wandesford, later Thornton, daughter of the lord deputy’s close friend, Christopher Wandesford, who shared their lessons. These girls received the best education available in Ireland, including instruction in French, music and needlework.[footnoteRef:31] It was likely to have been very similar to that provided for the daughters of Richard Boyle, earl of Cork, who had served as lord justice of Ireland before the arrival of Wentworth.[footnoteRef:32] Towards the end of their father’s deputyship, Anne and Arabella were sent to England to live with their maternal grandmother, Lady Clare, following the example of aristocratic Irish families who considered this an essential part of their daughters’ upbringing, but until this point they were under the care of their stepmother.[footnoteRef:33] Dancing lessons were given by John Ogilby, well-known at the English court, whom Wentworth had tempted to Ireland and appointed master of the revels. Theatrical performances took place at the Castle in Dublin, probably organised by Ogilby who is known to have been instrumental in the establishment of the first public theatre in Dublin in Werburgh Street, something that the Lord Deputy took a keen interest in, recognising the new-found respectability of the London theatre in the 1630s and seeing it as an important addition to the cultural life of the Irish capital. On at least one occasion, a play by the fashionable court writer, James Shirley, was performed before ‘the Right Honorable the Lord Deputie of Ireland, in the Castle’, and presumably also before his wife and their children, and in the new theatre, that is, the one at Werburgh Street.[footnoteRef:34] The New Year celebrations in 1636 reportedly featured ‘great feasting and carousing’.[footnoteRef:35] On less eventful days the young women passed some of their spare time doing a particular exercise that Lady Wentworth encouraged: swinging by the arms, which might have become less popular after it caused Alice Wandesford to sustain a serious injury to her chin.[footnoteRef:36] Years later Lady Wentworth’s elder step-daughter, Anne, was described by the letter-writer Dorothy Osborne as ‘without dispute the finest Lady I know (one always excepted), not that she is at all handsome but infinitly virtuous and discreet, of a sober and very different humour from most of the Young People of these times, but has as much witt and is as good company as any body that ever I saw’.[footnoteRef:37] This indication of a pious environment in which Lady Wentworth looked after her step-daughters certainly reflected the personality of the Lord Deputy’s wife, brought up in a godly Protestant household, and her social circle in Dublin shared these values if not the puritan-leaning faith of the Rodes family. She was, however, not notably intolerant towards other faiths, as she was seen to be keen to visit the highly regarded convent of the Poor Clares near Athlone, together with the duchess of Buckingham and other ladies, reportedly noting ‘how those who persecuted them out of Dublin did never after prosper well’.[footnoteRef:38]     [30:  SCC: LAI, Str. P. 17/163, Lady Wentworth to Wentworth, 16 Aug. [1637]; Milnes (ed.), ‘Private Letters’, p. 19, Wentworth to Lady Wentworth, 13 August 1637. ]  [31:  Charles Jackson (ed.), The Autobiography of Mrs Alice Thornton of East Newton, co. York, Surtees Society (Durham, 1875), pp. 8-12; Raymond A. Anselment, ‘Alice Thornton, Elizabeth Freke, and the Remembrances of Ireland’, in Julie A. Eckerle and Naomi McAreavey (eds), Women’s Life Writing & Early Modern Ireland (Lincoln, Nebraska, 2019), pp. 23-50, p. 28. ]  [32:  Margaret MacCurtain, ‘Women, Education and Learning in Early Modern Ireland’, in Margaret MacCurtain and Mary O’Dowd (eds), Women in Early Modern Ireland (Edinburgh, 1991), pp. 160-78, pp. 170-73; Ann-Maria Walsh, The Daughters of the First Earl of Cork: Writing Family, Faith, Politics and Place (Dublin, 2020), pp. 54-63. ]  [33:  SCC: LAI, Str. P. 10a/348, Wentworth to the dowager countess of Clare, 10 August 1639; Jane Ohlmeyer, Making Ireland English: The Irish Aristocracy in the Seventeenth Century (New Haven, 2012), p. 435. ]  [34:  Alan J. Fletcher, Drama, Performance and Polity in Pre-Cromwellian Ireland (Cork, 2000), pp. 262-4; Eva Griffiths, ‘James Shirley and the Earl of Kildare: Speculating Playhouses and Dwarves à la Mode’, in Michael Potterton and Thomas Herron (eds), Dublin and the Pale in the Renaissance c. 1540–1660 (Dublin, 2011), p. 363.]  [35:  Calendar of State Papers relating to Ireland, 1633–1647, p. 121. ]  [36:  Jackson (ed.), The Autobiography of Mrs Alice Thornton, pp. 8-12.]  [37:  Dorothy Osborne, Letters to Sir William Temple, ed. Kenneth Parker (London, 1987), p. 69.]  [38:  ‘Chronicle of Mother Mary Bonaventure Browne’, Monastery of the Poor Clares, Galway, f. 4v. I am grateful to the anonymous reviewer for alerting me to this visit and to Bronagh McShane for providing me with the text from Mother Mary’s Chronicle. Mother Mary referred to Lady Wentworth as ‘ye Lady Deputy’. ] 

	Beyond looking after the Lord Deputy’s children, his spouse was responsible for his household, its staff and its upkeep. Lady Wentworth presided over a well-staffed household, including several French pages, and over the maintenance of its interior splendour: at least some of the family’s living quarters in the Castle were richly decorated and furnished. Wentworth’s predecessor, Lord Falkland, reminded him to be grateful for the fine gallery that he had added during the 1620s which made the castle ‘less a prison’, but the new Lord Deputy had set about improving the building as soon as he arrived.[footnoteRef:39] Alice Wandesford records the damage done by a fire in 1638 to the recently built ‘statly chapell’, and the chamber above it. Decades later, she could still remember this room in detail as ‘most richly furnished with blacke velvett, imbroidered with flowrs of silke worke in ten[t] stich; all fruit trees and flowers, and slips imbroidered with gold twist’, although she does not say whether any of this fine work had been completed by the Lord Deputy’s wife.[footnoteRef:40] Lady Wentworth asked her husband to order portraits of himself for the household; no portrait appears to have been painted of her, however, until her later years.[footnoteRef:41]  [39:  SCC: LAI, Str. P. 13/25, Falkland to Wentworth, 12 August 1633 and 8/64, Wentworth to Robert Sidney, Earl of Leicester, 24 December 1633, noting the careful preservation of a stone inscribed with his grandfather Lord Deputy Sidney’s verses during building work at the castle. Parts of the castle were in a very poor condition in the early 1630s: Calendar of State Papers relating to Ireland, 1625–1632, p. 648, Charles I to the Lords Justices, 21 Feb. 1632; Jane Fenlon, ‘“They say I build up to the sky”: Thomas Wentworth, Jigginstown House and Dublin Castle’, in Michael Potterton and Thomas Herron (eds), Dublin and the Pale in the Renaissance (Dublin, 2011), pp. 207-23, pp. 209-11.]  [40:  Jackson (ed.), The Autobiography of Mrs Alice Thornton, p. 12.]  [41:  Milnes (ed.), ‘Private Letters’, p. 13, 29 June 1636; Howse, The Fitzwilliam (Wentworth) Estates, p. 120. ] 

	As far as the running of the household was concerned, Lady Wentworth was evidently in charge of it. Her earliest surviving correspondence concerned the need for laundry and nursery maids and shows her to have been discriminating in her choice of staff, asking Richard Marris, steward of the Yorkshire estates, to ‘send women and not gerles but neither Nan Armitage nor Briget Bee’.[footnoteRef:42] Her correspondence also sheds light on the way in which the new vice-regal household was supplied with material goods. Large quantities of household linen were sent from Yorkshire: another note to Wentworth’s steward detailed what had arrived safely in Dublin and had not fallen prey to pirates. It lists exact numbers of different types of bed- and table-linen including over eighty pairs of sheets, more than 400 napkins and nearly fifty table- and cupboard-cloths. Damask and other fine linen had already been delivered separately.[footnoteRef:43] Wentworth certainly regarded the management of the household as his wife’s responsibility, reminding her in December 1640 to ‘hold up your heart, look to the children and your house’.[footnoteRef:44]  [42:  SCC: LAI, Str. P. 22/14, Lady Wentworth to Marris, 1 June [1633].]  [43:  Ibid.; BL, Add. MS 64906, f. 47, George Radcliffe to Lord Deputy Wentworth, 20 May 1633, on the loss to piracy of ‘a trunke of Damaske and other linnings of y[ou]r Lo[rdshi]p’.  ]  [44:  Biographica Britannica, vol. VI, part II, p. 4182, 13 December 1640.] 

	Lady Wentworth’s management of the children and the household must be seen in more than a domestic context, however. Her duties formed part of the Lord Deputy’s projection of the honourable character of his rule: in material terms, the physical renovation of Dublin Castle needed to be accompanied by the appropriate furnishings to support vice-regal hospitality and display, and the character and conduct of the Lord Deputy’s wife, children and wider family needed to reflect well on his reputation. The presence of a religiously-conformist, virtuous wife was advantageous to the Lord Deputy: as Brendan Kane has noted, the respectability of his household formed, for example, an important part of Wentworth’s bid to secure his younger brother a bride.[footnoteRef:45]  [45:  Kane, The Politics and Culture of Honour, p. 252.] 

	Lady Wentworth was allocated regular disbursements of money, usually £100, as appears in her husband’s surviving financial accounts from the last years of his deputyship.[footnoteRef:46] It is not clear what she spent on clothing, although it is likely that she was dressed similarly to her stepdaughters who were portrayed wearing fine, but not ostentatious, gowns.[footnoteRef:47] Some of this money was spent on the usual charitable activities expected of any noblewoman in the period. Separate entries in the Lord Deputy’s accounts indicate that his wife was providing for a youth whom she clothed and supplied with a prayer book, evidently concerned to ensure that he received a religious education.[footnoteRef:48] Her intention to provide a gift for a goddaughter, however, was regarded by Wentworth as an ‘ill custome’.[footnoteRef:49] She clearly recognised the expectation that godparents should give something that reflected the importance of the role and their relationship with the child’s parents; her husband, however, seems to have shown a marked unwillingness to participate in the conventional giving and receiving of presents, reportedly refusing those offered to him upon his arrival in Ireland, and failing to match the generosity of other ministers and courtiers in their giving to the King.[footnoteRef:50] Indeed, his New Year gift in 1634 was an ingot of Charles’s own silver — ‘these First-Fruits of your royal Mines of Ireland’.[footnoteRef:51] Lady Wentworth’s intention to fulfil the customary obligation deferred to her husband’s more unusual approach. [46:  Fiona Pogson, ‘Financial Accounts of Thomas Wentworth, Earl of Strafford, and Sir George Radcliffe, 1639–40’, Analecta Hibernica, Irish Manuscripts Commission, vol. 48 (Dublin, 2017), pp. 102, 109.]  [47:  Sir Anthony Van Dyck, William, Anne and Arabella Wentworth, 1639, held in the private Fitzwilliam Collection at Bourne Park; see the National Portrait Gallery web-page  https://www.npg.org.uk/collections/search/portrait/mw130819 for the engraving of the painting by George Vertue (1739).   ]  [48:  Pogson, ‘Financial Accounts’, p. 133. The youth was Anthony Brabazon, possibly related to William Brabazon, earl of Meath, but see Ohlmeyer, Making Ireland English, p. 240, on Wentworth’s rough handling of the Earl. See also Jackson (ed.), The Autobiography of Mrs Alice Thornton, pp. 34-6, on the Wandesford family’s similar ‘adoption’ of a young Irish boy, and Ann-Maria Walsh, Daughters of the First Earl of Cork, pp. 57-58 on Lady Mary Rich’s religious education of her three nieces.]  [49:  Bodleian Library, MS Additional C 286, Letters of Christopher Wandesford, f. 33; Milnes (ed.), ‘Private Letters’, p. 12, 29 June 1636.]  [50:  Felicity Heal, The Power of Gifts (Oxford, 2014), pp. 63, 137; Michael C. Questier (ed.), Newsletters from the Caroline Court, 1631–1638: Catholicism and the Politics of the Personal Rule (London, 2005), p. 206; J. H. Bettey (ed.), Calendar of the Correspondence of the Smyth Family of Ashton Court 1548–1642 (Gloucester, 1982), p. 119. ]  [51:  SCC: LAI, Str. P. 3/60, Wentworth to Charles I, 2 January 1634. ] 


Marriage as Partnership
Viscount Wentworth’s letters to his wife while travelling around Ireland and during his visit to England in the summer of 1636 indicate that he kept her informed of a wide range of matters including developments on the Continent during the Thirty Years’ War and the progress of the earl of Arundel’s embassy to Vienna, which he asked her to show to the Lord Justice, Christopher Wandesford, to save him having to write it twice. She knew about the progress of his legal case against a former member of the Irish Council, Sir Piers Crosby, which became a very controversial episode, drawing in members of the Queen’s entourage.[footnoteRef:52] He told her ‘in your eare’ that the King had commanded him to come back to court before leaving for Dublin — hoping that this would mean the grant of an earldom, suggesting that she knew about this most sensitive of matters.[footnoteRef:53] When writing from Clonmel in 1637 he treated her to a series of descriptions of ladies of their acquaintance, starting with the premier peeress in the country, the countess of Ormond, ‘not soe inclined to be fat as we thought she was at Dublin’. His postscript was an apology for having forgotten to notice what these ladies were wearing.[footnoteRef:54] Much of what she wrote consisted of news of the family and their wider acquaintance — illnesses, pregnancies, travels around the country.[footnoteRef:55] But a couple of points related to more serious matters: her husband’s reply ‘let not itt trouble you wth whom I am angry or not angry, for I will awarranntt you it shall doe noe body any great hurtt’, suggests concern on her part about his attitude towards someone. She was evidently approached by Lady Tyrconnell and asked to pass on her prayers and good wishes to the Lord Deputy.[footnoteRef:56] If these were attempts on Lady Wentworth’s part to intercede on others’ behalf, Wentworth seems not to have encouraged them.  [52:  Milnes (ed.), ‘Private Letters’, pp. 12-17, 29 June 1636. ]  [53:  Ibid., p. 10, 3 October 1636. ]  [54:  Ibid., pp. 20-21, [summer] 1637. See ‘Sir William Wentworth’s advice to his son’ on speaking openly to trusted people, including his wife: J. P Cooper (ed.), Wentworth Papers 1597–1628 (London, 1973), p. 10. ]  [55:  SCC: LAI, Str. P. 17/163 and 19/98, Elizabeth to Wentworth, 16 August 1637 and 14 September [1636]. See also Milnes (ed.), ‘Private Letters’, p. 19.]  [56:  Milnes (ed.), ‘Private Letters’, pp. 10, 3 October 1636; p. 12, 29 June 1636. ‘Lady Tyrconnell’ probably refers to Brigid Fitzgerald, wife of Rury O’Donnell, styled first earl of Tyrconnell, rather than her daughter-in-law Anne Marguerite de Hénin who was married to Hugh Albert O’Donnell, self-styled second earl of Tyrconnell, an officer in the Austrian armed forces. Brigid’s maternal grandfather was Charles Howard, earl of Nottingham, Elizabeth I’s Lord Admiral: John J. Silke, ‘O’Donnell, Rury’, Oxford Dictionary of National Biography (Oxford, 2004). Although she had married Sir Nicholas Barnewall in 1617, Brigid was probably referred to by her first married title as it ranked higher than her second, as indeed was the widow of the duke of Buckingham after her re-marriage to the earl of Antrim.  ] 

	Aside from the death of her little son in 1636, Lady Wentworth seems to have enjoyed a comfortable life and a successful marriage in the early modern sense — a partnership based on trust. Wentworth kept his account books in a trunk in her closet, and on one occasion he asked her to search for some paperwork that he needed and relied on her to ship it across to England as quickly as possible. As Walsh has noted, the safe keeping of important paperwork formed an important aspect of the role of a good wife and mother.[footnoteRef:57] Although rumours circulated about the exact nature of his relationships with two other ladies, his friend George Radcliffe insisted that ‘Chast he was what ever was conceived or reported of him … I have great reason to believe yt he did not wronge his bed’.[footnoteRef:58] Lady Wentworth’s letters indicate that she was a sensible, thoughtful woman — who certainly did not deserve to be dismissed as she was by Wedgwood as ‘rather silly’. Nor could it have been the case that she was ‘too young and inexperienced to fulfil any difficult public duties’ throughout her entire time in Dublin.[footnoteRef:59] While the wife of the viceroy in this period was not playing a political role similar to that of her eighteenth-century successors, surviving evidence nevertheless casts light on the part she was expected to play on ceremonial occasions.[footnoteRef:60]  [57:  Milnes (ed.), ‘Private Letters’, pp. 17-18, 29 June 1636. See also Walsh, Daughters of the First Earl of Cork, p. 85.   ]  [58:  Cheshire Record Office, Leicester-Warren Family of Tabley, DLT/B43, ‘A short schetch of Ld Straffords life’. ]  [59:  Wedgwood, Thomas Wentworth, p. 126. See Milnes (ed.), ‘Private Letters’, p. 13: ‘your witts lie a graver way then sorts with making of verses’.]  [60:  Indeed, her performance might have influenced the conduct of a later vicereine, the duchess of Ormond: I owe this suggestion to Naomi McAreavey. ] 


Public Role and Protocol
Lady Wentworth was formally presented to the political elite of Ireland after the conclusion of her husband’s installation ceremony on 25 July 1633. A contemporary first-hand report by Walsingham Gresley noted that the Lord Deputy had gone immediately to his wife on his arrival two days earlier, and refused to see any visitors until the following day.[footnoteRef:61] Gresley’s detailed account noted the assembly of the lords justices, the interim governors and the rest of the privy councillors, in the Presence Chamber of Dublin Castle, before moving to the Gallery, where the lords met Wentworth, before they processed together to the Council Chamber where he took the oath of office and received the Sword of State. The party then moved back to the Presence Chamber where, before knighting several relatives and friends, the new Lord Deputy performed an action which was described in some detail as it clearly struck Gresley as highly significant: ‘comeing before the cloath of state, hee made two lowe and humble courtesies to the king and queens pictures, wch hang on each side [of] the state, and fixing his eyes with much seriousness, shewed a kinde of devotion.’[footnoteRef:62] As Shaw has noted, this act of reverence was designed to link the monarchs themselves firmly to the new administration and place it on a strong footing from the outset.[footnoteRef:63] Charles had presumably intended these two portraits, gifted to Wentworth in 1633, to be displayed prominently in Dublin Castle.[footnoteRef:64]  [61:  BL Add. MS 29587, f. 19, ‘A Letter of News from Ireland’ [July] 1633. The unnamed recipient was, like Gresley, a servant of John Digby, earl of Bristol. See also the entries for 23-25 July 1633 in the Earl of Cork’s diary: Alexander B. Grosart (ed.), The Lismore Papers, first series, vol. III (London, 1886), pp. 202-203. ]  [62:  BL Add. MS 29587, f. 22. ]  [63:  Shaw, ‘Wentworth and Monarchical Ritual’, p. 347. ]  [64:  Fenlon, ‘The Presence Chamber at Dublin Castle’, p. 9. I am grateful to Dr Fenlon for discussing these portraits with me; she has argued that the portrait of the Queen was probably a version of the Mytens state portrait rather than the less formal Van Dyck portrait that was recorded in the late seventeenth-century inventory of the second earl of Strafford printed in Millar, ‘Strafford and Van Dyck’, p. 120. If so, it raises the interesting question of how the Van Dyck portrait, a copy of the original in the National Gallery of Art, Washington, came into the Wentworth collection.  ] 

	The formal proceedings appear to have been an entirely male affair, aside from the attention paid to the portrait of the Queen, but the party then moved into the Privy Chamber, where the Lord Deputy formally acknowledged his wife ‘by presenting her to be saluted by the Justices with a kisse from each of them’. She was described as being accompanied by a group of ladies, only one of whom was named — Lady Tyrconnell, reflecting Gresley’s interest in the presence of this Catholic noblewoman — underlining Lady Wentworth’s importance as the central female figure.[footnoteRef:65] Wentworth had evidently not introduced his wife during the visits of leading political figures on the previous day but deliberately staged this formal meeting to happen after he had technically taken office, not before, and only very shortly after the courtesy he had shown to the portrait of the Queen. This reflected his claim that he had no interest in ceremony for his own sake, being, as he put it ‘naturally modest and … extreame unwilling to be held Superciliouse or imperiouse’.[footnoteRef:66] It was significant that the importance attached to him as the King’s viceroy and the formal recognition accorded to his wife — the vicereine — began only after his formal installation as lord deputy and did not precede it.     [65:  BL Add. MS 29587, f. 22v.]  [66:  SCC: LAI, Str. P. 5/46, Wentworth to Secretary Coke, 31 January 1633[4].] 

	The location of the 1633 vice-regal installation ceremony in the Presence Chamber of the Castle attracted contemporary comment: it was ‘not in the Church, as is usually the Custome’.[footnoteRef:67] In August 1616, Lord Deputy Sir Oliver St John had the oath of office administered to him in St Patrick’s Cathedral by the Lord Chancellor.[footnoteRef:68] In September 1622, his successor, Viscount Falkland, took the office in Christ Church Cathedral, tendered to him by an officer deputising for the Master of the Rolls. In July 1633, Wentworth made sure that his close friend and kinsman, Christopher Wandesford, was sworn into office as Master of the Rolls the day before the vice-regal installation so that Wandesford could tender the deputy’s oath to him, but his choice of the Castle was not well received.[footnoteRef:69] As Gresley reported: ‘the common voice is not herewith satisfied, but seeme to murmure that their antient Customes are by him sleighted.’ Gresley noted a common report that a dispute over precedence between the archbishops of Armagh and Dublin had prompted the change of venue, before insisting that the real reason was Wentworth’s desire to avoid what he called ‘publique fausto’.[footnoteRef:70] Four days after his installation, however, Wentworth ‘rode very magnificently to Church’ taking ‘very great state upon him in publicke’.[footnoteRef:71]  [67:  BL Add. MS 29587, f. 19v, ‘A Letter of News from Ireland’ [July] 1633.]  [68:  Calendar of State Papers relating to Ireland, 1615–1625 (London, 1880), p. 134, memorandum on the reception of Sir Oliver St John. ]  [69:  Empey, ‘The Diary of Sir James Ware’, p. 95. ]  [70:  BL Add. MS 29587, f. 19v, ‘A Letter of News from Ireland’ [July] 1633.]  [71:  TNA, SP 63/254/46, Plumleigh to Nicholas, 29 July 1633. ] 

	Although no ladies took part in, or even witnessed, the ceremony in the Presence Chamber on 25 July 1633, one of Wentworth’s letters to his wife indicates the importance he placed on her attendance and conduct in this important space in the vice-regal residence. Writing to her from his new house at Naas a few years later in September 1637, he discussed his plans for a journey back to Dublin. He did not want her to meet him on the way as he intended to make a grand entry ‘wth much company and the sword [of State] before me’. He went on to tell her that ‘in wch case you will finde the deputies wife never cam, nor indeed decently can in her coche without being either sooner or later then were fit’.[footnoteRef:72] Certain conventions evidently existed governing the manner in which the lord deputy’s wife should welcome her husband back to Dublin. It was presumably not seen as appropriate for her to wait near the gates of Dublin, with a crowd of onlookers staring at her. Instead, Wentworth specifically stated that Lady Wentworth was to meet him in the Presence Chamber, presumably as part of a formal reception to conclude his ceremonial entry. This contrasts strikingly with his initial arrival in July 1633 when he had arrived very early in the morning and gone, as Gresley’s report put it, ‘imediately to bed to his Ladie’.[footnoteRef:73] This entry was presumably designed to emphasise the transformation of the Lord Deputy into a physical embodiment of the King and it is significant that it took place in the summer of 1637 when Wentworth had just secured the King’s title to land intended for a ‘vast scheme of plantation’.[footnoteRef:74] Wentworth’s request early in his deputyship that the King command the introduction of restrictions on access to the Presence Chamber and impose a strict order to remove hats, while in the ‘presence’ of the King and Queen, ‘Least therefor the Kings Greatnesse … become lesse reverenced then truly it ought to be’, further underlines the importance of this space and the significance it had for ceremonial.[footnoteRef:75]  [72:  Milnes (ed.), ‘Private Letters’, p. 23, 12 Sept. 1637. Wentworth’s comment about the sword suggests a knowledge of the portrayal of Lord Deputy Sir Henry Sidney’s triumphant return to Dublin in John Derricke’s The Image of Irelande (London, 1581), plate 10.  ]  [73:  BL Add. MS 29587, f. 19r, ‘A Letter of News from Ireland’ [July] 1633.]  [74:  Hugh Kearney, Strafford in Ireland (Cambridge, 1989), p. 100.]  [75:  SCC: LAI, Str. P. 5/45, Wentworth to Secretary Coke, 31 January 1633[4]. ] 

	It is likely that the Presence Chamber was where the elite of Irish society encountered Lady Wentworth in a formal setting, on at least several occasions during her husband’s deputyship, and that the presence of the royal portraits prompted careful consideration of how she should conduct herself before them, as well as the assembled audience. The short passage in Wentworth’s letter of September 1637 referenced an apparently long-established protocol in avoiding a public reunion en route to the Castle, but the installation of the royal portraits had evidently made the Presence Chamber the most suitable space in which the lord deputy’s wife should greet her husband. The portraits of Charles and Henrietta Maria were intended to enhance vice-regal ceremony and authority: preceded by the Sword of State to the room in which the images of the King and Queen were present, the Lord Deputy was very visibly the Viceroy, wielding royal authority in place of the King. By extension, his wife became the Vicereine, supporting her husband in the maintenance of a dignified and well-ordered vice-regal court. 
	Lady Wentworth remained in Ireland during the final stages of her husband’s life, from his elevation to the earldom of Strafford in early 1640 to his trial and execution the following year. She was still in Ireland in the summer of 1641, looked after by her late husband’s supporters,[footnoteRef:76] but spent the majority of her long widowhood at the Wentworth dower house at Hooton Roberts, near Rotherham, living with her daughter Margaret, who never married.[footnoteRef:77] Black wall hangings in her home formed a material reminder of her loss.[footnoteRef:78] The total disappearance of her correspondence from this period means that little is known about her later life, although a portrait of her by Lely was probably painted in the Restoration period indicating she was not entirely withdrawn from the world.[footnoteRef:79] She remained in contact with her stepson, William, second earl of Strafford, who took care to recommend her request for a living for a nephew, to his relative, the marquess of Halifax.[footnoteRef:80] She died in 1688 and is buried without a memorial in St John the Baptist, Hooton Roberts, having left a silver plate marked with the Wentworth crest to the church.[footnoteRef:81] [76:  Calendar of State Papers relating to Ireland, 1633–47 (London, 1901), p. 301, Charles I to Sir William St Leger, 8 June 1641.]  [77:  Her dower house is now the Earl of Strafford public house and restaurant. The front of the building was much altered in the late eighteenth century, but the garden-facing parts of the building show the late sixteenth or early seventeenth-century architecture. See J. P. Cooper, ‘The Fortune of Thomas Wentworth, Earl of Strafford’, Economic History Review, second series, 11 (1958), p. 233, fn. 2, on her lease of Hooton Roberts. ]  [78:  Burghclere, Strafford, I, p. 171. ]  [79:  See Katharine Aynge Walker, ‘Seventeenth Century Northern Noble Widows: A Comparative Study’, Ph.D. diss., University of Huddersfield (2004), pp. 4, 26, 194-5, 213, 246. The portrait is reproduced in C.V. Wedgwood’s first biography of Strafford (1935): it belonged (and still does) to the descendants of the Rodes family, whereas the portrait, also by Lely, of her daughter Margaret was displayed at Wentworth Woodhouse: Revd. Richard Warner, A Tour through the Northern Counties of England and the Borders of Scotland (London, 1802), vol. I, p. 211.]  [80:  BL, Add. MS 75361, Letters of William, 2nd earl of Strafford to George, 1st marquess of Halifax, unfol., 26 February, 1679[/80].]  [81:  This is now held at the Clifton Museum, Rotherham. I am grateful to the Museum staff for their assistance and to the Churchwardens of St John the Baptist, Hooton Roberts, for granting permission to view the plate. It is a plain piece, measuring 19 cm in diameter, adorned only by the Wentworth griffin, and showing signs of use. ] 





Conclusion
In conclusion, there is no evidence that Elizabeth Wentworth, countess of Strafford, played the public role of leading society hostess that was developed by her successors a century later.[footnoteRef:82] Her life appears to have focused mainly on her family and her household: she enjoyed dancing lessons, card playing, and theatrical entertainments; she dispensed charity, stood as godparent to councillors’ children and visited the sick. There is some fragmentary evidence that she was approached by people eager to secure her husband’s favour but no evidence that he employed her to help create or maintain political connections. Although the surviving evidence sheds light on the life she led, she certainly remains a more ‘shadowy’ figure than her successors a century later. In large part this reflects the culture of power expressed by Wentworth’s deputyship: assertive and often abrasive, his administration intended to impose royal authority on the political elites of Ireland, not negotiate for it, and he was willing to use threats and legal forms of harassment as well as ceremonies and entertainments. He had governed the north of England in a similar manner while married to his second wife, an earl’s daughter, and again, there is no evidence that Lady Arabella had any political role as the wife of the Lord President.[footnoteRef:83] [82:  Wilson, ‘The Vicereines of Ireland’, pp. 3-28.]  [83:  Hugh Kearney, Strafford in Ireland, 1633–41: A Study in Absolutism (Cambridge, 1989); Mark Empey, ‘Paving the Way to Prerogative: The Politics of Sir Thomas Wentworth, c. 1614–1635’, PhD diss., University College Dublin (2009), especially chs. 3 and 4; Pogson, ‘Wentworth as President of the Council of the North’, 185-98; Pogson, ‘Making and Maintaining Political Alliances during the Personal Rule of Charles I: Wentworth’s Associations with Laud and Cottington’, History 84 (1999), pp. 52-73.  ] 

	What is clear, however, is that Elizabeth, Lady Wentworth contributed significantly to one of the ways in which noble honour was expressed — through the establishment and maintenance of a grand, well-ordered and virtuous household. Her success in this role not only contrasted sharply with the disastrous marriage of the previous vicereine, Lady Falkland, but casts some doubt on Wentworth’s claim to Laud that he would not have married again if he had had more than one son. If sincere at the time of writing, he must have quickly come to realise her value. It can also be argued that Wentworth understood there to be some form of protocol in existence for the conduct of the wife of a lord deputy and wished her to comply with it. His letter to her of September 1637 suggests that this protocol was not very well known, however, as he had to explain it to her, and it raises questions about his sources of information on this matter. His insistence on following this particular aspect of protocol is interesting given that he had refused to receive the conventional welcome gifts and had made significant changes to the location and format of his installation ceremony. Taken together, Wentworth’s innovations and his observance of older conventions focused attention on Dublin Castle, and the Presence Chamber in particular, underlining its significance as the seat of government and ceremony, and emphasising his status as viceroy. This was reflected further in the improvements that Wentworth made to the physical condition of the Castle, accompanied by the care that Lady Wentworth took to properly staff, supply and furnish the vice-regal household.  
	The hanging of a portrait of the Queen in the Presence Chamber in Dublin Castle, and Wentworth’s undoubted familiarity with other portraits of the royal couple and his knowledge of some of the court masques, may well have enabled him and his wife to understand the important role of the Queen in Charles I’s vision of royal authority. Some of the King’s ministers and courtiers chose to follow the royal example and commission works that underlined the importance of women in their family. Other members of the political elite, however, did not do so and, indeed, the memorable double portrait of Wentworth presented him hard at work with the Secretary of State, Sir Philip Mainwaring, not with his wife.[footnoteRef:84] Images of the royal partnership clearly had varying degrees of influence on the ways in which others chose to represent their own marriages and families. Although no portrait of her was apparently commissioned during the 1630s, the carefully staged introduction of Lady Wentworth to the political elite of Ireland and later formal greetings in the Presence Chamber do nevertheless suggest an awareness on Wentworth’s part of the emphasis of the female partner at the Caroline court, alongside his desire to respect some, if not all, of the older conventions of the Irish vice-regal court.  [84:  See Karen Hearn (ed.), Van Dyck & Britain (London, 2009), p. 123, no. 57.  ] 
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